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“Fencing and the New York Fencers,” by Henry Eckfod

“To a progressive mind like Captain Nicolas diplanségned by prevots, fanciful salutes, competitiith
black plastrons and chalked foils, as well ashedldld lumber of terms, quinte, sixte, octave, sman, are but
the bedizenments which obscure his goddess. His o serious for such externals. Labels, pratitlies,
gold seals, and cobwebs only serve to prejudicedgainst the wine. The true elixir is the art fiense and
defense ruthlessly stripped of pretty and petty.plahat is why the classical workman regards Nisokith a
contempt bestowed by a follower in Ingres uponiatpareared in the faith of Delacroix. Nicolasedmot go
so far as to count of equal value hits full onhleart and hits below the belt, on the mask or eratim; but he
reasons that fencing is a preparation to defenavtiade figure, whether you have in hand a sticlrmr
umbrella, a small sword or a saber, or indeed eBnan the naked fist only; for he extends manfiefpet
principles to boxing. A hit is therefore a hit;thbose held inadmissible by the classicals are pas- that is
all. As to the guard again, Nicolas appears terapplied to fencing a thing rarer in the worldnlsa
supposed- thought. A favorite guard is one whscbfiener seen in teachers than taught- that witicikdes up
and the blades meeting from the left, while the ermell raised, well forward, and gently bentla elbow,
and the point is on a line with the opponent’s hduyt oftener raised than opposite his face. phsstion of
observation defends the whole body by two movememis on raising the point, the other on depressing
while the hand remains at the same height. The saam is followed when the blades meet from thbktrand
the knuckles are downwards, and in the lower pathe same general principle is carried out. Thatrof the
system is its simplicity; but in that Nicolas orfibflows out the tendency of fencing during its eathistory.

Nicolas puts little stress on long lunges, driltloé legs, and those preparatory exercises bdferbdut begins,
called le mur, which are said to derive their ndroen tirer au mur, practice of pupils against alyahd the
object of which is to produce grace of movement aififiakd time for a fencer in public to assume cdefice
before the actual engagement. Partly from hisreatuhich is intensely direct and practical, debesthe
superfluous, partly from a calculation of his metkhe seeks first to form a fencer who touchesntfark, then
the elegant swordsman. “What do we need here ihiestasks himself. “A body of fairly good fenceasnong
whom there shall be the fewest possible ‘cracBs’my simplified method | can soon give the essdsitilet
those who show interest then proceed to polishcantplete. Some, it is true, never will; but isat
preferable that first of all they should learn efehd themselves, however crudely? Under theickss/stem,
time, power, and enthusiasm are wasted on extemadisonly rarely can pupils formed in that wayabre
through a superficial elegance to real workingighil

There is the reasoning: let everyone who lovestiad judge whether or not it is sound. Perhap#rttib is
that different natures demand different methods, Where three men work best from generals toquaatis,
one is more adapted to take particulars first. |Butis note here the parallel of reasoning ondhisnd others-
the painter’s, for example. In the fine arts weéhthe advocate of early drill, harmoniousnessstinwho asks
that externals be applied first, leaving the lamgetters for the last. The lover of finish detestd reviles the
teacher who wants to lay a groundwork on big liaweg let polish come if it will. Just as in pairgithere are
many schools and much wrangling between them, gniting. As a matter of fact there is a methadetch
master who has any individuality to speak of. Nagse who think they follow certain great namesdb
imitate their idols when engaged with equals onflivar, but fight after the manner most adaptethtr
stature and prescribed by their character.




Under the ardent mastery of Captain Nicolas, enaraif the usual sort is discouraged at the FehCiub,
such as recording the hits, giving prizes, or indeeing eager at all hazards to make points. Tikdom of
this will be felt by those who know athletic club$oo great eminence on the part of a few causesstt of the
members, who have less time or less aptitudeataldty or look on. The tendency is toward idlersass
betting on a few cocks of the walk; next, the alwiindles; then it becomes extinct. The FencerabGheans
to exist for gentlemen who have nothing to do wiéite-money, serious matches, betting on playetsingpto
do, in fine, with that professional element whiastwrecked so many promising organizations. Atneerican,
for it tries for high average, not for experts withom an ordinary fencer has but little enjoyment.

Of a Monday night, in the winter months, and wetbisummer, the passers in West Twenty-Fourth Stese
lighted windows and hear the clash of steel. T$atl to tell them that No. 19 is not an ordindryelling. It is
indeed also the home of the Authors Club, whosensbabove, made charming by the skill in decoradiollr.
Francis Lathrop, are on Thursday evenings filledwerflow by men of letters and their guests. Wo®dcuts
show the fencing- floor, dressing room, and halihef Fencers, and indicate, as well as need beusiteeting
scenes of exercise with the foil, dueling-swordhesaand bayonet. After the bouts, in which cormbéth the
left hand are always prominent, since Captain Megjives special care to that, a supper markedey t
gastronomic talents of the captain unites the caamts and the guests of the evening. Under sush edre
nothing has yet occurred to mar that good fellowstinich rarely is kept unbroken in athletic clubihe
government is in the hands of nine men, as thilesi Amsterdam of yore, and they, as well as theakthe
club, are quite ready to swear by the patron sdiManhattan Island, Saint Nicholas- particularfieasupper.
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